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CHAPTER I 
THE ruRPOSE OF THE S ruDY AND 
DEFINITIONS OF TERMS USED 
It is the purpose of this study to indicate to what 
degree the metrical psalters of the seventeenth and eight-
eenth centuries are being used as sources of tunes for present-
day hymnody. Also. the particular tunes from the psalter 
which are used by six of the leading denominations' hymnbooks 
are named. notated. and compared with the original version 
whenever possible. 
Great difficulty was encountered in trying to locate 
original psalters.l Damon's Psalter of 1579. e.g .• was lost 
(or stolen) at the one local library where it was catalogued.2 
In addition. one edition of the Scottish Psalter of 1635 was 
lost after it had been examined only briefly by the writer.3 
The work is limited to six of the major denominations. 
using only their principle hymnals. because of the hundreds 
of hymnals and songbooks which could otherwise be overwhelming 
1some indication of this is seen in the number of 
libraries which were contacted for information on this mate-
rial. See the table in the Appendix (p. 53) for sources of 
musical examples. 
2Boston Public Library. 
3Livingston. Neil. The Scot~ish Me~ical Psal~§r of 
b· D. ~. Maclure and MacDonald. Glasgow. 1864. 
2 
in their possibilities of research. These hymnals are 
aster is ked in the Bi bliography. These six denominations were 
chosen at random without any requirement except that they 
are among the largest denominations of the Protestant 
churches today. It is felt that these six give a represent-
ative view of the complete picture. 
The term "Metrical Psalter." as used here. means the 
measured music of song books containing. for the greater part. 
music for the psalms. Not only the music is metered into 
regular form (instead of a free chant-like style or irregular 
rhythm without note value indication) .. but the Psalms are 
translated so as to have the appropriate number of beats to 
the line. In most instances. the syllables are distributed 
with one per note. Occasionally a syllable has two notes. 
Within the thesis will be found a background of several 
psalters which are not the ones from which the tunes come. 
These are included because they are the ones which preceeded 
the later ones and are therefore the basis of them. The 
inclusion of the chapter on the Scottish Metrical Psal~er 2f 
~ is important because this psalter was the first one to 
be complete in four parts. The 1615 Scottish Psalter was a 
beginning of the 1635 Psalter and only a very few chang~s 
were made. 
The presentation of the tunes from the psalters. 
together with each original form. is the heart of the thesis. 
It is hoped they will show what change has taken place since 
3 
their beginning. It should be mentioned that in notating the 
tunes from the hymnals a convenient basic note was chosen 
when the tunes were given in more than one meter (such as the 
half or ·quarter note). This does not change the note-value-
relationship because a quarter note has half the value of 
the half note. just as the half has half the value of the 
whole note. etc. The examples from the original psalter. 
however~ have been carefully copied so that their new setting 
in modern notation does not disturb any of their original 
meaning or intent. 
The principle volume bearing directly on this subject. 
that of the tune names and their origin. is Robert Guy 
McCutchan's Hymn~ Names. Abingdon Press. Nashville~ Tenn .• 
1957. It has been of great help in preparing this paper. 
Other sources of information of special importance include 
the companion books to the various hymnals (when one is 
published). 
CHAPTER II 
EARLY METRICAL PSALTERS 
These psalters are milestones in the formation of the 
later psalters in that they constitute an edition of the com-
pleted translations. metrical settings and tunes up to that 
particular date. An explanation of the French Psalter of 
1562. for example. shows the beginning of several others. 
Consult the Appendix (p. 52} for a chart of the influence of 
the French Psalter upon later psalters. 
I. THE FRENCH PSALTER OF 1562 
As in all psalters. many of the Psalms share the same 
tune with other Psalms. That is. one tune is used for two 
or more Psalms. The same distribution as used in this Psalter 
was found in several others including a German Psalter printed 
in 1634. This is an indication of the influence of this 
French Psalter. The following table gives the duplications 
in the French Psalter (Psalm numbers not listed here are those 
Psalms which have their own individual tune): 
(Equated Psalms numbers indicate the use 
of the same tune.) 
1~ = 64 31 = 71 66 = 98 = 118 = 53 33 = 67 74 = 116 
17 = 63 = 70 36 = 68 77 = 86 18 = 144 46 = 82 78 = 90 24 = 62 = 95 = 111 51 = 69 100 = 131 = 142 28 · = 109 60 = 108 117 = 127 30 = 76 = 139 65 = 72 
5 
The text for this psalter was written by Clement Marot 
(cl479-1544) and Theodore de Beza (1519-1605). Marot began 
translating into French from the Latin. German. and Hebrew 
in 1532-33. When these works were first published in 1542. 
he had to flee to Geneva because authorities indicted him 
for heresy on the charge of translating holy scripture into 
the vernacular. This first collection contained thirty 
selected Psalms. In Geneva he completed thirteen more at 
the insistence of Calvin. His first collection consisted of 
the following: 1 through 15. 19. 22. 24. 32. 37. 38. 51. 
103. 104. 112. 114. 115. 130. 137 and 143. The order is not 
known except that Psalm 6 was the first. apparently because 
it is the first of the seven penitentials (all but one of 
these are included above). Marot 1 s remaining versions com-
pleted in Geneva (1542-1544) are: 18. 23. 25. 33. 36. 43. 45. 
46. 50. 72. 79. 86. 91. 101. 107. 110. 118. 128 . and 133. 
Marot died suddenly at Turin. Savoy in August 1544. possibly 
the victim of poison. 
In October 1548. Beza arrived in Geneva. Calvin. 
however. allowed nearly a year to pass before he recognized 
Beza to be pious enough to ask him to translate the remaining 
Psalms of the Psalter. Beza had thirty-four Psalms ready by 
1551 and seven more by 1554. All were immediately published. 
being combined with those of Marot. During the next few 
years Beza completed the translation so that the Psalter was 
ready for issue in 1562. Those Psalms which Beza had ready 
by 1554 are: 16. 17. 21. 26-31. 34~ 35. 39-42. 44. 47. 52. 
57. 62-65. 67. 73. 90. 111. 119-127. 129. and 131-134. 
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The French Psalter of 1562 has much significance in 
that: (1) it is an historic monument. (2) the music added to 
it has exceptional character. (3) the text was by only two 
poets who were both concerned about the publication of the 
Psalter. and (4) in breadth of circulation (already mentioned) 
and in persistence of use in full. it was a literary phenome-
non. 
II. THE ANGLO-GENEVAN PSALTER OF 1561 
The two men most responsible for the completion of 
this psalter are Thomas Sternhold and John Hopkins. Thomas 
Sternhold was born at Aure in Gloucestershire and educated 
at Christ Church. Oxford. The first edition of the Psalter 
had no date in it. but contained nineteen Psalms. The second. 
in 1549. included thirty-seven. The third edition. with 
seven Psalms translated by John Hopkins. contained forty-four 
in all. 
Much derision has been directed upon Sternhold's work. 
and not without good reason. But he seldom descends to 
doggerel nor does he often let the immediate demand of rhyme 
and meter drive him. as they did Hopkins. into the ludicrous.1 
1Patrick. Millar. ~Centuries Qf Scottish Psslmogy. 
Oxford University Press. 1949. p. 30. 
Also adding to Sternholdrs fame are the facts that. up to 
this time. Chaucer was the only great English poet and 
Sternhold died fifteen years before Shakespeare was born . 
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The first psalter of the Anglo-Genevan Church (1556) 
contained fifty-one Psalms with some tunes. These fifty-one 
are the forty-four of the third edition mentioned above plus 
seven by Whittingham (1524-1579). The second Psalter. in 
1558. contained sixty-two Psalms. the additional ones by 
Whittingham (nine) and by Pul1ain (two). In 1560. the third 
edition contained sixty-five Psalms. The final edition in 
1561 contained all those written before plus twenty-five new 
ones signed "W. Ke 11 (presumably William Kethe). W. Ke's 
contributions are the only ones known definitely: 27. 36. 47. 
54. 58. 62. 70. 85. 88. 90. 91. 94. 100. 101. 104. 107. 111. 
112. 113. 122. 125. 126. 134. 138 and 142. At least eighteen 
of these were set to French Tunes. 
III. THE ENGLISH PSALTER OF 1562 
Both the English Psalter (1562) and the Scottish 
Psalter (1564) departed from the same general point: the 
Anglo-Genevan Psalter. 
The first English Psalter was printed in 1559 by John 
Daye. He was fined because he had no license for printing it. 
No copy is known to exist today. In 1560 another was iss ued 
containing sixty-five Psalms plus a sizeable appendix of the 
8 
Magnificat. Ben~gictus. etc. John Daye's second psalter 
appeared in 1561 and included not only eighty-seven Psalms 
but much of the additional material mentioned above. 
In the 1562 edition of the English Psalter. Whitting-
ham 1 s emendations were excluded. but there were forty-four 
Psalms translated by Sternhold (the same as in the 1549 
psalter). twenty of the forty-three which had been added to 
the Anglo-Genevan Psalter between 1556 and 1561. and eighty-
six new Psalms appear by Sternhold (four) and Hopkins(fifty-
three). Thomas Norton also contributed new Psalms to this 
psalter (twenty-six). There were at least nine Scottish 
contributions to the English Psalter texts and the Scottish 
Psalter used forty-two of the English Psalter 1 s new Psalms. 
These tunes. common to both Psalters. are most cer-
tainly Scottish: 
Old Common 
Duke 1 s 
Dunf er ml ine 
Martyxs 
King 1 s 
Fxench (Dundee) 
Stilt (York) 
Abbey 
Glasgow 
The following tunes axe also common. but are English contri-
butions: 
London (Cambridge) 
English 
Monroe (Rochester) 
Cheshire 
Durham 
Winchester 
Dundee (Windsor or Eston) 
IV. THE FIRST SCOTTISH PSALTER OF 1564 
One of the chief differences between the English 
Psalter and the Scottish Psalter was that the English con-
tained only sixty-two tunes for the Psalms and the appended 
hymns together while the Scottish had one hundred five tunes 
for the Psalms alone. 
Three new men are connected with the editing of this 
9 
Psalter: John Knox. Robert Pont. and John Craig. The entire 
pedigree of this psalter reads: 
39 Sternhold 
37 Hopkins 
25 Kethe 
16 Whittingham 
15 Craig 
8 Norton 
6 Pont 
2 Markant 
2 Pullain 
150 Total 
Although many of the tunes were not well suited to the 
Psalms for which they were used. the whole book was pervaded 
with a deep religious sense. The secular styles which were 
later dominant in Scottish psalmody do not appear and the 
folk-song elements were also excluded. The music uses twenty-
seven different meters and the melody was written in the C 
clef only. "The pitch was not fixed. but was left for the 
leader 1 s choice. and the indications are that the speed was 
not intended to be slow."l 
1Patrick. Millar. ~Centuries Qi Scottish Psalmogy. 
CHAPTER III 
THE SCOTTISH METRICAL PSALTER OF A. D. 1635 
The Scottish Metrical Psalter of ~· Q. 1635 does not 
receive the same recognition from all authorities on hymnology 
and psalmody. The real value and importance of the Psalter 
was not realized until after the beginning of the twentieth 
century. At least. John Julian in his most notable work 
~ Dic1ionary of Hymnology refers to this Psalter only when 
listing the reprints of the 1564 Scottish Psalter. 1 He is 
most certainly correct in that it is an edition of the earlier 
work. T. C. L. Pritchard. in his contribution to Grove's 
Dictionary Qf Wusic and Musicians. gives the 1635 Psalter a 
very high position: "We have the greatest of all the early 
Scottish Psalters."2 As great as the difference is between 
these two opinions. the Scottish Metrical Psalter of 1635 is 
quite capable of filling the gap. Probably the foremost 
reason for this certainty is that it is the first Scottish 
Oxford University Press. 1949. p. 50. 
1Julian. John. A Dictionar~ gf H~mnolog~. Charles 
Scribner's Sons. New York. 1892. p. 1022:" "The most important 
reprints of it (the Scottish Psalter of 1564) are those of 
1596. 1611. 1615. 1633. 1634 and 1635." 
2Grove 1 s Dictionary of Music and Musicians. Eric Blom. 
ed .• Harvard University Press. Cambridge. Mass .• 1947. p. 976. 
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psalter which contains music for all the Psalms (even though 
some share music with others) in four parts as well as four 
part music for some of the psalms in reports~ There are. in 
addition. thirty-one common tunes. also in four parts. 2 
Most of the Psalms of the 1635 Psalter are written in 
eight lines. making eight phrases of music (which may be 
repeated when the text is not yet completed). The longest 
Psalm tunes are CXIII (ninety-six notes) and CXII (eighty 
notes). The shortest ones are LXVII, C, ex, CXXXIV, CXLIX 
(with forty notes or less). 
Previous mention has been made of the importance of 
~ 
the great French Psalter~ All the French tunes are used with 
their original Psalms. 
Repetition is becoming a useful tool during this 
period and whole lines are found repeated in certain tunes.4 
1Reports are exercises with imitational entries suited 
to trained singers. An example of this music is included i n 
the Appendix ( p. 57 ) . 
2common tunes may be sung to any Psalms in the core-
spending meters instead of the fixed or "proper" tunes. The 
proper tunes are known by their Psalm numbers and common 
tunes are given names. usually of places which are taken as 
the location of their ori~ ~n. Psalm XXIII. a proper tune. 
is included in the Appendix {p. 58 :). The music for Psalm 
XXIII is used for these Psalms also: III, IV, v and XVII. 
3see Chapter II. page 6. 
4Lines of music are found repeated in Psalms LXXXII, 
CXIII, CXXXIII and CXLVI. The text keeps progressing; there 
are no examples of the text repeating. · The entire 1635 
• 
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Some phrases are found in many different Psalms. An outstand-
ing example of this is the opening phrases of III, LXVIII and 
LXXIX which are the same as the well-known C (Old Hundredth). 
The weakest sections of the Psalm tunes are noticeably the 
closing phrases which often merely dwindle down to the final 
chord. seemingly without direction or purpose. 
All the music was published without names, "entirely 
to Gods Glorie." as is mentioned in th~ introduction. Only 
the initials E. M. are given as the editor and probably are 
those of Edward Millar. a graduate of Edinburg and Prebendary 
of the Chapel Royal at Stirling. In his preface, E. M. lists 
these as some of those whose settings he has adopted: Dean 
John Angus. John Black, Andrew Blackhall, John Buchan and 
David Peebles. Psalm CXLIX was harmonized by Peebles (dis-
covered indirectly) and is the first authenticated example of 
harmony from the Psalter. 
The parts in the original psalter were set out sepa-
rately. not in score form, in this order: "Contra" {alto); 
"Tribble;" "Bassus;" and "Tenor" (last so that it was nearest 
the words). The tenor part was the only part to have any 
words beneath it and then only the words of the first verse. 
The rest of the words were below. usually in verse form. The 
Scottish Psalter is reproduced in facsimile in Terry. Richard 
Runciman. The Sco~tish Psalter Qf 1635, Novello and Co .• Ltd .• 
London. 1935. 
melody. or "Church Part." was most generally in the tenor. 
The name is derived from the fact that most of the church 
sang the melody. 
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Clefs were placed to avoid ledger lines and the C clef 
is found on every line of the staff. However. the G and F 
clefs are only in the positions in which we know them today. 
Only two key signatures were used (F and C) which was meant 
to simplify reading. If any other key was used. accidentals 
were inserted when needed. The key of C also had a key 
signature; a sharp was placed on the leading tone to indi-
cate the half step and to ser ve as a natural to distinguish 
the key from the key of F. 
The harmony. perhaps more correctly called counterpoint. 
is curious in several ways. In some places the "Contra 11 is 
quite low. even descending as low as C below middle C. This 
would indicate the use of male voices for these parts. The 
harmony usually consists of chords in root position and 
closely placed. again calling to mind the use of a male 
chorus. The parts move with contrapuntal tendency. cross 
over each other and in many instances move in contrary motion. 
Suspensions in the upper voices and alternating major and 
minor chords also add to the interest of the harmonies. The 
~ and ~ chords are found in the 1635 Psalter harmonies as well 
as diminished and augmented triads and seventh chords. 
CHAPTER IV 
THE METRICAL PSALTER nJNES IN USE TODAY 
The presentation of the tunes follows a certain plan. 
The order of presentation is: 
(1) The hymn-tune name and the source given by 
the hymnals which contain this tune. 
(2) The tune taken from the hymnals. 
(3) The list of the hymnals which contain this 
tune. the church to which each belongs. and the number of the 
hymns which use this tune. 
(4) The original name and the psalter where it 
was found. 
(5) The original tune from the psalter. 
(61 A discussion of the tunes on a comparative 
basis and an occasional background of the original tune. 
In two or three cases the sources given by the hymnals 
containing a certain tune were not the same one. In no such 
case was there more than one hymnal which disagreed with the 
others. The tune names consistently were accurate and all 
hymnals agreed. The major hymnals of the six large denomi-
nations chosen are marked with an asterisk in the Bibliography. 
The tunes in the hymnals varied only insignificantly. unless 
noted. All major differences in the tunes among the hymnals <re 
explained carefully. All the tunes were found to be in these 
15 
psalters: French (1562). East 1 s (1592). Scottish (1635) 
and Ravenscroft 1 s (1728). 
I BRISTOL 
RAVENSCROFT'S PSALTER, 1621 
.,o ld J JIJ I D II 
The Hymnal. Protestant Episcopal Church. Hymn 7. 
--4 RAVt:NSC'lOfT ' S PSALT[R, 1728 
aJ j J.rJ "~ · 
· In the original 1621 psalter. the tune appeared with 
Psalms 16 and 64. but has moved to the Common Tune class in 
the 1728 psalter. The original 1621 harmonization (with the 
tune in the tenor) is quoted in the Appendix (p. 59) as an 
example from early psalter music. The chief difference be-
tween these versions is the change of key. This is a common 
occurance. probably because of a fixed pitch being used now. 
Since the song leader in the early days could start on any 
16 
convenient and suitable pitch. the given pitch of the music 
did not really matter as much as it does today when a written 
pitch means the song will be sung on a relatively exact 
pitch. 
II CAITHNES$ 
:)#j __ l~l'I_Ef ~j -~ l-~=-i :~-{ ~L~~~-=-: -_l ~~ ··_-_-~]-~ t _ _:-J .. J_ " ~ -~~~T~ t:·')A'..T(R, ~., ____ 0 -__ -Ld . __ :~ :_3:- 1 -.~ -d- ~~- td: __ -- -~J 
~~ 0 1 rr~r=.:~~tl:J~~J "=~;~rt.J J Jl. ~ H 
~ Hymnal. Protestant Episcopal Church. Hymns 353. 
416. 
- ~·~· - P.--·-P -P I L_--_ ~ ~-~~~ r ~~--. _.~;-:_p_- ·r· ---p-- -o ~--~~ ~ t:ATI-<~I[S r~..; ~~ SCf'~TTIS>-1 "SALTER , . o I - I . I . d # J -_ -d ~- - . -. -l - --~ - =- . - ~ - : ---
~ 0 
Named for the extreme northeasterly county of Scotland. 
this tune begins the same as Dundee (French) from the earlier 
Scottish Psalter of 1615. In the manuscript of the original, 
the F sharp is omitted in the second phrase. However. I 
doubt if it was actually omitted in the singing of the tune. 
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II I CHESHIRE 
(.:; f f t 5 F:;jl'\ 1· t.- , •• 
~H J IJ.JJ Fl ,-11 
Common Service ~. United Lutheran Church~ Hymn 89. 
The Hymnal. Presbyterian Church. Hymns 24. 503. 
~Hi n Q ' . -J • LS;=t:"""g u; ~:& · I r r fMJ " I LFf+~ I --J 
~--~~~r=..:.I·~- ---~m- --~~---~WJ· --~~---r~~~- ~~ -rn~-:-f=~ -~ --~---·=;;--J-.t - - -.... -- - --- -- --- -- -- -- .. - . - -- -- --- . ....,. -- - --- --- ·- - -- - --- ·-~· ----- ~--- - ... -- -· - ·-- -- -----
In the 1592 Psalter of Thomas Este there were only 
three tunes with names. This one. formerly spelled "Chess hire" 
is also called Glassenbur ie and Kent ish. This Psalter of 
Thomas Este is the first in which there appeared names for 
the tunes. In Cheshire. there are several changes in rhythm 
which may have been due to an editor's need for stress on 
certain syllables. The key is changed also. 
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IV DONNE SECOURS 
: ~ ~·~:t~~ S-~~"''J_R~ -~. . ~ ·-· -~ _ -.·._ ~- _ \ -- .. . _ GE~ ~A_;- 'S-\L~~~ 1~-5~ , ~f~JJ tJ~: Ii.JJ:JJJJ~ J..)JJrn -_~r-_: ~Jr t. 
#~· IIi J J JtJ.JrJ-JJJI J J l.i rJ¥3-J II ·~JJ.,1 
The Hymnary, United Church of Canada, Hymns 91. 268. 
518. 
The Hymnal. Presbyterian Church. Hymn 386. 
The tune is dropped down a perfect fourth. The prob-
lem of what to do with the phrase endings (the half bars) is 
handled with an extra long note in two of the instances here 
(the two dotted whole notes). The other two are not empha-
sized in the tune itself. but may be in the harmony. 
19 
V DUNDEE (FRENCH) 
OUN~EE: (rR(N(.H) scrq I SH P3A L Tf.q 1 !6 ~ ~ .:~b~ i -. ~\--·:· 1 .- t-~-:~ :-. -:~~ ~ ~--- , ~ -1 J ~--~;--: l =-r-. _-. - ·----~- .· ·-=~- 1 
- b 1 J- - -- -·-·----.· I __ .. . --# ·· --. ··- .. J J---· -' --- . ~~ 
- .. - . . -. -... - ·- .. ~-- .. ~ .. - - . .... -- .. . -· . -· ... . . - iJ-- . -iiP . 
' 
) ~ ~ ~ -r- . j ·~r· . -r···. -·-r-:~-.~ ~I j rJ J J ( .... -( ... l- .. :.j-·:==~-.:-i··i~~r---ll f'? . -. - -,. ~-r-J:~ -··- ~- .. :_ .-: .. . -... ~--~· . - -~· ~---~-·· -(ii:-::. n 
Pilgrim Hymnal. Congregational Christian Chur ch. Hymns 
181. 213. 218. 272 . 393. 442. 445. 
The Hymnal. Protestant Episcopal Church. Hymns 397. 
497. 
Common Service Book. United Lutheran Church. Hymn 502. 
Jhe Methogist Hymnal. Methodist Church, Hymns 68. 408. 
409. 422. 549. 
The Hymnal, Presbyterian Church. Hymns 98. 103. 479. 
The Hymnary. United Church of Canada. Hymns 176 •. 225. 
233. 680. 
163) · 
The National Psalmist of 1849 says the "Dundee" of 
Scotland is the same as "Windsor" or 11Coleshill" of most 
English and American books of psalmody. The older name of 
this tune is "French." The town Dundee propagated the 
doctrines of the reformation to such an extent that it was 
called the "ScottishUeneva." The tune is also called 
Norwich. 
284. 
VI DUNDEE (WINDSOR,) 
The Methodist Hymnal. Methodist Church.Hymn 136. 
The Hymnal. Protestant Episcopal Church, Hymns 462. 
20 
The Hymnary. United Church of Canada, Hymns 652. 685. 
21 
Thomas Este called this tune Suffolk Tune and Ravens-
croft changed it to Windsor or Eton. Windsor is an old 
English town. well known as the ancestral residence of the 
English sovereigns. This tune is also known as Bolton. 
Coleshill. and Old 116th. A 1553 book shows the beginnings 
of this tune. see the Appendix (p. 60). 
VII DUNFERMLINE 
The Hymnary. United Church of Canada. Hymns 40. 60. 
411. 630. 658 . 673. 
Dunfermline was for some time the capital of Scotland 
and has been a royal burgh since early in the ·twelfth century. 
It means the town . or fort. of the crooked line. Dunferml ine 
was the early horne of Andrew Carnegie~ who gave the place 
bonds worth more than $2~500.000 per year for the support 
22 
of his many benefactions. The tune is also known as Southam. 
Only a change in rhythm seems to have reached this tune. the 
key remaining the same as the original. 
VIII DURHAM 
RAV[NSCR rT•S r SALl ER, 1621 
I J J F F I l-J o "'I J r F F I s II 
The Hyrnnsl~ Protestant Episcopal Church. Hymn 297. 
1?28 
In Thomas Ravenscroft's Psalter of 1621~ the tune was 
used for Psalms 28 and 76. Durham is an ancient city in 
England in which is the famous cathedral. The town itself 
dates back to before 995. It appears that the present-day 
lower key (E) is successful only in adding a few sharps 
23 
because the range certainly does not demand a mere half step 
change. The rhythm remains primarily the same throughout. 
IX HOLY NAME 
1hg Hymnal. Protestant Episcopal Church~ Hymn 323. 
This tune from the Genevan Psalter of 1562 did not 
enter the English or Scottish Psalters. but the Lutherans 
us ed it from 1711. The key has been lowered. understandably~ 
b ut the rhythm has not been altered at all. This is a rare 
example of complete acceptance of the rhythm. 
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X JERVAUi.x ABBEY 
J ER VAU I XJ. BO t:Y f P.[N SAlotR , 1%2 
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~Hymnal. Protestant Episcopal Church. Hymn 128. 
~PSAL~1 8.. fRENC.rl f'SALTER, 1562 . • b . l ·c·-p_ - J-}-:: f:.:C:f:C::t: · -=.F~~ ~ --~~-~~(i:_~ i-_-=- L.~¥!=. :~~p:-_._·;;.J :._-p ---_-' . - . t:1 1- · --.:.-- ~~~--~ ---~~ -- ~--.-. --:c.t~-t -=·-1= r ~----~=-r:_:-f -==- --- F : 
~~ 1 J J( r ) ~:~·•:::J~Ii~r rr~ ·J) ~-rr 
~Pfr- ~._. ii f{flfr=! -"1f rfJt({"U}f J(-ilJJ 
The present adaptation was made from the Genevan Psal-
ter of 1562 (Psalm 84) by Alexander Galloway. The rhythm 
has changed as well as the melody. the tune also being short-
ened to fit the new text. Only ruins remain of ·Jervaulx 
Abbey in Yorkshire. England. Th~ tune is also called Psalm 
84. 
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X I LES COMMAND EMENS 
. . 
~lJ""TlJ"'~t=f J)11 r-r r-JJ L~it~'"'-'<•. '~'' 
J: r r r J JJJ J ]II r r r ~ J J J J ~ 
The Hymna±Y~ United Church of Canada. Hymn 568. 
~"';ALM no . rRENCH PSAUE.R, 1562 
.:1 p -~: --r~--r- --_:,.,-~r._r~~e~-o~r---p~~r~~~ --~-~ ----:~--=p~:__~-~ , ~ 1 r -- -- --- ~.:~- -~ :-1 =--=--.:.:--=:=-~ f- .. := :·=-~I~-r. ----r --r -, ~--~----- _ 
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Although the tune has not been changed melodically. 
the rhythm has been altered drastical~y. The length of the 
tune is still intact. The pitch has been lowered to G major 
from C major. 
XI I LONDON NEW 
l o':"r c·l Fp J -P_p I' f p p f I P _ J p sTr PS;LT\r · 1 :·5 . ~ a 0 ..1 .1 __ l _1 It 1 . . 1 JJI o --
~~~~ F IF f i i I r i F J I 1 i J J I o~J1 
The Hymn9J. Protestant Episcopal Church. Hymn 310. 
'Ihft Hymnary. United Church of Canada . Hymn 646. 
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·~b o r:r_r_r-r r Q 1 ;-· r rJ- J _~-~~ 
The "new" is to di~tinguish it from the London in the 
1621 Ravenscroft Psalter. In the Scottish Psalter of 1635. 
the tune is called Newton and the London New was not used 
until after the tune reached the Psalms and Hymns in solemn 
Musick. 1671. by John Playford's book. It was at that time 
the third line received its present form. The tune is also 
called Exeter. Magdalen. and Newtoun. 
XIII MARTYRS (OLD) 
Ihg Hymnary. United Church of Canada. Hymn 668. 
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Also called Martyrs~ this tune came from the Scottish 
Psalter of 1635 and was one of the "Scottish tunes" of 
Ravenscroft's Psalter~ 1621. It received the name Old 
W~rtyrs because of the tradition that the Covenanters went 
into the battle of Drumclog (June 1. 1679) singing this tune 
to Psalm 76. 
XIV NUNC DIMITTIS 
~~-~ 1 J ~ J)j~Ji~¥-:r=-Et--Jt¥1 -:.£ ¥J4 ~~ll 
~ Hymnary.United Church of Canada. Hymn 551. 
The Hymnal. Presbyterian Church. Hymn 82. 
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It will be noticed that the rhythm varies only where 
t he phrase ends. At these points. the whole note is used. 
j ust as in the original. not doubled as the other notes are. 
The key is retained and other rhy~hm compC:aents remain sta t ic. 
XV OLD 22ND 
!he tlymnsl. Presbyterian Church. Hymn 85. 
PSA LJo.1 zz ESTE ' S P'A LT £R , 1 92 ~G-o I J) tolo I f f_l a ll d rtr ~ fJ J \ ~ r~ l f f 1·. . I 
~~: _0 1 f rt~ II o i .J H~ \ ., J-c.f ' I ff_l iF I 0 1° 1-oJo I 
~~ J J IT t- l 0 II o t J J f) J I J ~J I 0 II ., IJ J I " L~ I : II 
. . ' . 
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This tune was first used with Psalm 16, but has mostly 
been related with Psalm 22. from whence the name comes. The 
entire length of this tune, melodically, has been retained. 
Noticing its unusual length, this is quite an accomplishment. 
The rhythm, as in other tunes, has been altered considerably. 
As in certain other modern arrangements of the tunes, the 
alteration has been made to fit a standard time signature. 
616. 
669. 
XVI OLD lOOTH 
CJTH 
o/JJJj/_o o 
o/JJJJi 
0 
(?jo Q - ft 
Common Service ~. United -Lutheran Church, Hymn 492. 
I~ Methodisi Hymnal. Methodist Church. Hymns 3. 13, 
The Hymnary. United Church of Canada, Hymns 6, 625. 
~PSAJ 1)  J J 1 J J 
~ J J JJ j J J oljJ .JJJ .J J 
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This tune appears with Psalm 134 in the French Psalter 
of 1562 and thereafter with Psalm 100. This same first 
phrase. as mentioned earlier. is used to begin other tunes. 
"Old" now pre f ixes all tunes taken from Day's Psalter (1562). 
The tune was called "Savoy" for a s hort time after 1700. 
XVII OLD 104TH 
r"LO 1 0 H . R~ V ENSC RCfT'S PSA U[R , ,£ :?1 
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The Hymnal. Protestant Episcopal Church. Hymn 260. 
This tune was also called St. Werburg. The rhythmic 
change makes the tune almost unrecognizable. especially when 
linked with the key change. The original t une may be of 
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Ravenscroft's own composition.~ 
XVIII OLD 107TH 
~; i 'j" 1 J J_ r r1 r r J 1 J 1 J J J JT~·Hrm·. 163l 
~ - JiJLr rJ -r r J1 J iJ_j J Jl 0 ~ 
~ Hymnal. Presbyterian Church. Hymn 185. 
~;7 Tr rr r o'r'r i r r ~· JJ rrr-r ,~·, ·r·r 
~- rJ J_~tlt{ ~r otttr rr 1 ° •rr r rr~~rfrri.ol 
It is an unusual characteristic of this particular 
tune that exactly one half of the original tune is used. 
The tune comes from the French Psalter of 1543-44 where it 
was used with Psalm 107 also. 
1Ellinwood. Leonard. (ed.). The Hymnal 1240 CompanioD. 
The Church Pension Fund. New York. 1951. p. 173. 
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XIX OW 120TH 
. E~1L'S r·~• ·r4 c')~ v:r JT J lrr I .,. rf i r f i I .,.II F I rr-t-r<~~"·j-·1 · 
~'P rr F* JL-~·ft JJr r J JJ D.J ,-J JJ] cf= -~-. : Jl 
The Hymnal • . Protestant Episcopal Church. Hymns 115. 
491. 
1hg Hymnal. Presbyterian Church. Hymn 229. 
P~A~ 1zo EST 'S PSA LTER, 1S'2 
~c --~- l-~;{f!J·L~¥1f:flfi;T~I~J1ff1Ifl~· 
. . 
. '~r:f1frt{ifi.~~EJ1Ul~¥J~~Nt=1 
Although accredited to Este 1 s Psalter Qi 1592. the 
tune has been traced back to the earlier editions of the 
English Psalter as far back as 1570. It comes from the 
Old Version by Sternhold and Hopkins. Here. in this alter -
ation. the pitch and rhythm are both changed. Further 
comment is made on the matter of this type of solution for 
the phr ase endings at the end of this chapter. 
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XX OlD 124TH (TCULON) 
flU) 124.T { ii"JULrN) 
$~f .. J d I~ o I J J J j Ivan i 0 
IJ J J J 
The Hymnary. United Church of Canada. Hymns 520. 683. 
The Hymnal. Presbyterian. Church. Hymn 424 (omit 
phrase 3). 
Common Service ~. United Lutheran Church. Hymn 
183 (omit phrase 3). 
Originally set to Psalm 124. this tune has been al-
tered by the omission of the third phrase in two of these 
hymnals. It is with this omission that it is better known 
34 
as Toulon and is incorrectly called Toulon when in its com-
plete form. The rhythm has also been changed in this tune 
along with the pitch. or key change. 
XXI OLD !34TH (ST. MICHAEL) 
The Pil9rim Hymnal. Congregational Church. Hymn 314. 
Common Se,.vice ~. United Lutheran Church. Hymns 
215. 341. 
The Methodist Hymnal, Methodist Church. Hymns 39. 208. 
377. 618. 
The Hymnary. United Church of Canada. Hymns 141. 158. 
362. 363. · 378. 421. 627. 
fRLNC•~ PSALTER, 1562 
I 1 \ ·-- - \ · \.- _\ J - . 
" . .ll • , --· 
I J J J C' II 
• 
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The example from the French Psalter is very nearly t he 
same as the earliest form of the melody which appear ed i n 
1551 Genevan Psalter with Psalm 101. The name comes from the 
fact that it accompanied Psalm 134 in the Anglo-Genevan 
Psalter of 1561 : St. Michael was used in 1836 ~y Dr. William 
Crotch in his Psalm Tunes. Only the first phrase of Old 
!34th is from the original Psalm 101 tune. 
XXII OW !37TH 
OLD ')i'T . f\t,Glf •GENE:V~N PSALHP, 1556. 
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• • . • .I "'... . - . 
ill Hymnary. United Church of Canada. Hymn 32. · 
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With the exception of the next-to-the-last note. the 
melodic sequence remains the same as the original. The rhythm 
is again altered drastically in the new setting and seems to 
draw on the former version for only suggestions as to what 
rhythm to use. The key change has lowered the pitch a fourth 
to the present G major. 
XXIII 0 SEIGNEUR 
~.~-Ji~~~-~~rel:o::l(~~~it-=- ~~l 
The Hymnary. United Church of Canada. Hymn 45. 
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· ~ J .~. J Jt~ ' f-J{ r r~ · ilri~!EJ _-_c- • 
~~~jt~~~J~  
Other than the natural in the tenth phrase. the 
melody remains the same. The only change in rhythm is on 
the last note of each phrase. Heavy double bars have been 
used for the phrase markings. This is a lengthy tune and 
is essentially intact in The H~mnar~. 
XXIV PSALM 22 
PSAL~ 22 . -1 GENEVAN ~lALTER, 1549 ~~~b ~ Ja ~J}_~Jll ~ ~l; tJ~t.>:' -~i) J-tC1 : I 
~~~ . :to::fi~iEW¢-l~~l; [l!> I 1 )~~0 F~-~ 1 
The H~mnar~. United Church of Canada. Hymn 636. $ "' L• , Z2 fR[NCH PSALTER, 1562 
rCJr rrrr Er "'Jr r r errJJ.,• rtr 
$ J r r r r r ... e r r r ~' r c r r J r r t rr 
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McCutchan says this tune is from the Anglo-Genevan 
Psalter. 1556 and was "first used with Psalm 16 but in suc-
ceeding psalters commonly used with Psalm 22. 11 1 Only half 
of the Psalm 22 is used in the hymnal. but there is only a 
minor rhythm change. 
XXV PSALM 42 
r- .\l'-' ~2 GENE i N rSo\LTf:f.l, ,551 ~ J J J J I J J J J I J J J r I J J Z II J J : J I~ ~ ~ ~I. 
¥ J J r F I J j E II r F F r If J r lkf f F F I ~ F "' II 
~ rriJ~JJIIFf ~TfJ J J3 II 
The Hymnary. United Church of Canada. Hymn 147. 
1McCutchan. Robert Guy. Hymn Tune N.smes. Abingdon 
Press. Nashville. 1957. p. 110. 
~ r rr r {-J o •r rirrrr ~a rrr:r rF{~ 1 
Some of the whole note phrase endings are changed to 
half notes. Perhaps the whole notes were sung with half 
notes. or with dotted half notes. and a corresponding rest 
to make up the difference. anyway. If this was the case. 
then the change to the half notes is not such a drastic one. 
Often. in the congregational singing. the rests are put in. 
t o o_. , The pitch has been dr opped a fourth to make the 
rang~ lower. 
XXVI ST. FLAVIAN 
H 6l 
The Pilgrim Hymnal. Congregational Church. Hymns 299. 
410. 
Th~ Hymnal. Protestant Episcopal Church. Hymns 59. 
198. 391. 569. 
Common Service ~. United Lutheran Church. Hymns 53. 
189. 
The Methodist H~mnal. Methodist Church. Hymn 423. 
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~ Hymnary. United Church of Canada. Hymns 178. 206. 
227. 305. 348. 519. 546. 655. 
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Only the first half of Psalm 132 is St. Flavian and 
did not appear in its present form until 1853 in Richard 
Redhead's Church ·Hymn Tunes. In the first edition (1861) of 
Hymns Ancient ang Modern the tune was even called Redhead. 
Two notes have been changed (in the second and third phrases). 
but only slight rhythmic changes have been made in the 
changing of some half notes at the beginning of the phrases 
to whole notes. 
XXVII SOOTHWELL 
Common Service Book. United Lutheran Church. Hymns 
75. 320. 
~ .Hymnal. Presbyterian Church. Hymn 239. 
The Hymnary. United Church of Canada . Hymn 265. 
h~~~~~=~~;[1--~ L-=-~F ~=t[~~-~-~t-~:E~F-~=p-=-=-~;.jl" ENSC~Of' P S PSALTt:R, ~ =--~-~+" .: I - ~--~~-~--:-~- L-=~=-t --=j --J-.:-.:r-=-~- f :: -~ -] 
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Ravenscroft. in 1621. labels. this tune Northern Tune. 
The tune is also known as London. Southwell was named after 
a cathedral in Nottinghamshire. The first notes of the phrases 
have been shortened and. with the exception of the t hird phrase. 
the ending notes have been lengthened. The melody has not 
been altered. 
XXVIII WIGTOWN 
l0"'"J J J'- >enTTJS• • SALTER, 
:d - J J I · 1 A J I £1 dJ) J J f EN 
' J ti J I F r F J I J I® J Jq i 1.. I 
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The Hymnal~ Presbyterian Church~ Hymns 234~ 295. 
This is one of the Common Tunes of the Scottish Psal-
ter. The name comes from a southwestern Scottish town on 
Wigtown Bay. The only note not reduced one half in value is 
the C at the end of the second phrase. Otherwise. the melody. 
pitch. and rhythm are unchanged. 1 
XXIX WINCHESTER (OLD) 
228 . . 
l'.hg Hymnal. Protestant Episcopal Church. Hymn 13. 
1Halving the meter does not necessarily change the 
speed of the notes. 
Common Service ~. United Lutheran Church. Hymns 
264~ 352. 
The Methodist H~mnal~Methodist Church. Hymn 175. 
The H~mn§l~ Presbyterian Church~ Hymn 91. 
lhg ijymnary, United Church of Canada~ Hymns 23~ 41. 
62. 651. 677. 
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Retaining the same melody~ the tune has been altered 
drastically in its rhythmic form. Perhaps the chief thing 
is the transformation from four phrases to two~ which is 
partially accomplished in the melody by the use of steady 
quarter notes instead of the whole notes of the original 
Ps alm 84. The name Winchester was first used in Ravenscroft's 
Psalter of 1621. 
XXX YORK 
161S 
44 
X6 I . J- ., l\ ·J·t- -- ·\ · t -· \·1 ~------ j, -~ · Jt.:~ r =r =r:- 1 ¥r~~:~ . ··· r>:: "= ~-E:~--=" 
The Hymnal. Protestant Episcopal Church. Hymn 312. 
The H~mnary. United Church of, Canada. Hymns 630. 644. 
tunes in the Scottish Psalter. The word stilt may have come 
from the awkward skips in the first and third lines of the 
tune. 
This tune is so well known that within memory half the 
nurses of England were used to sing it by way of lullaby. 
and the chimes of many country churches have played it 
six or eight times in 24 hours from time immernorial.l 
1Hawkins. History Qf Music. 1776. Ellinwood. Leonard. 
(ed.). Ihg Hymnal 1940 ComDanion. The Church Pension Fund. 
New York. 1951. p. 204. 
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CHAPTER V 
SUMMARY 
The purpose of this thesis has not been to advocate the 
continued use of the metrical psalter music. Rather. it is 
intended only to show to what extent they are still in use. 
Chapter IV. along with several tables in the Appendix. 
indicates that only thirty tunes a~e in use in the six hymn-
als examined for this thesis. This is a very small percentage 
of the entire number of hymns in the hymnals (e.g .• 644 hymns 
in the Methodist Hymnal and 741 hymns in the : Protestant 
Episcopal hymnal}. 
Of these thirty tunes. only four are used more than ten 
times. Seventeen are used less than three times. 
In examining some of the earlier editions. I found that. 
in general. a few more of the metrical psalter tunes were in 
use when these hymnals were published. Also some tunes were 
used more often. This is another indication that they are 
losing in their appeal as · hymnody progresses. 
The matter of phrasing is quite a problem when performers 
and directors of today really want to recreate the tunes as 
they were intended to be sung. The problem is much the same 
as with the German chorales' phrase endings. Many editors 
have placed in so many fermatas in the case of the latter 
that it is difficult to tell just where one is truly justi-· 
fied in using them. 
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Since many of the tunes have been re-harmonized. an 
examination of the harmony does not lead to the same inter-
pretation as was originally intended. However. I contend 
that in re-harmonizing the tunes the interpretation is 
changed to that of the new arranger and therefore is valid 
as it now stands. 
If the singing style and sound of the original is 
wanted (and needed). then I suggest that the original tune. 
with its original words. harmony. choral voicing. etc. be 
used. The tenor. for one thing. usually had the melody. or 
"church part. 11 The great majority of the church undoubtedly 
sang the church part because the remaining voices are dif-
ficult. at least for us today. Some of them. however. are 
no harder to sing than our present-day hymns. 
The music of the psalters was probably sung with con-
siderable liberty. particularly at the phrase endings. These 
statements are based on an examination of the music and the 
performance of several of the Psalm tunes. 
We have seen how the tunes may have been performed. 
For those more interested in the sound of this music. may I 
suggest that the Boston Public Library has some of the 
psal ters. 
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APPENDIX 
,_ 
THE INFLUENCE OF THE FRENCH PSALTER 1UNES 
The Psalters: 52 
French Englis.h Scottish Ainswor.:t,h 
2 122 122 
6 85 
8 25 
10 83 
12 3-86 
16 138 
19 111 111 
20 58 
21 125 125 
23 18-69 
24-62-95-111 60 
28-109 35-77 
32 119 
33-67 81 
35 88 
36-68 113 113 84-136 
42 27 
43 142 
47 47 
50 50 50 50 
66-98-118 118 
74-116 97 
78-90 126 126 58 
91 91 75 
92 37 
100-131-142 33-81-104 
101 (partly) 134 134 
102 102 
103 62 
104 104 104 55 
107 107-120 
110 110 
117-127 117 
120 78 
121 121 121 
124 124 124 8 
128 128 
129 129 
130 130 130 7-74 
132 36 
134 100 100 100 
140-decalog~e - decalogue 
42 13 31 19 
Totals 
53 
SOURCES OF MUSICAL EXAMPLES 
Giving the tune name from the hymnals. the source given by the hymnals. 
the psalter in which it was found; and the name given there. 
TUNE NAME: 
Bristol 
Caithness 
Cheshire 
Donne Secours 
Dundee (French) 
Dundee (Windsor) 
Dunfermline 
Durham 
Holy Name 
Jervaulx Abbey 
Les Commandemens 
London New 
Martyrs (Old) 
Nunc Dimittis 
Old 22 
Old 100 
Old 104 
Old 107 
SCURCE GIVEN: 
Ravenscroft 1621 
Scottish 1635 
Est 1 s 1592 
Genevan 1551 
Scottish 1615 
Est's 1592 
Scottish 1615 
Ravenscroft 1621 
French 1562 
French 1562 
Genevan 1549 
Scottish 1635 
Socttish 1615 
Genevan 1549 
Anglo-Genevan 1556 
Genevan 1551 
Ravenscroft 1621 
Scottish 1635 
Est 1 s 1592 Old 120 
Old 124 
Old 134 
Old 137 
(Toulon) Genevan 1551 
(St. Michael)Genevan 1551 
Ang1o-Genevan 1556 
0 Seigneur 
Psalm 22 
Psalm 42 
St. Flavian 
Southwell 
Wigtown 
Winchester (Old) 
York 
Genevan 1551 
Genevan 1549 
Genevan 1551 
Day's 1562 
Damon 1579 
Scottish 1635 
Est's 1592 
Scottish 1615 
FOUND IN: 
Ravenscroft 1728 
Scottish 1635 
Est 1 s 1592 
French 1562 
Scottish 1635 
Est 1 s 1592 
Scottish 1635 
Ravenscroft 1728 
French 1562 
French 1562 
French 1562 
Scottish 1635 
Scottish 1635 
French 1562 
Est 1 s 1592 
French 1562 
Ravenscroft 1728 
French 1562 
Est's 1592 
French 1562 
French 1562 
Ravenscroft 1728 
French 1562 
French 1562 
French 1562 
Ravenscroft 1728 
Ravenscroft 1728 
Scottish 1635 
Estrs 1592 
Ravenscroft 1728 
NAME THERE: 
Bristol 
Cathnes Tune 
Psalm 146 
Psalm 12 
French Tune 
Psalm 116 
Dunferling 
Durham 
Psalm 136 
Psalm 84 
Psalm 140 
Newtoun Tune 
Martyrs Tune 
Nunc Dimittis 
Psalm 22 
Psalm 134 
Psalm 104 
Psalm 107 
Psalm 120 
Psalm 124 
Psalm 101 
Psalm 137 
Psalm 3 
Psalm 22 
Psalm 42 
Psalm 132 
Southwel Tune 
Wigton Tune 
Psalm 84 
York 
1This does not mean that the tune is not in the source given 
by the hymnals. 
DISTRIBUTION OF THE PSALM TUNES 
AMONG THE DENOMINATIONS 
...-i 
co 
c 
0 
or-{ 
....., 
...-i ....., 
co co c (f) 
Ol 0.. co or-{ 
(!) 0 J-1 '0 
J-1 0 (!) 0 
Ol (f) ..c ..c 
c or-{ ....., ....., 
0 0.. =' (!) 0 UJ ....:I ::E 
Bristol 1 
Caithness 2 
Cheshire 1 
Donne Secours 
Dundee ~French) 7 2 1 5 
Dundee Windsor) 2 1 
Dunfermline 
Durha m 1 
Holy Name 1 
Jervaulx Abbey 1 
Les Commandemens 
London New 1 
Martyrs (Old) 
Nunc Dimittis 
Old 22nd 
Old lOOth 1 3 
Old 104th -· 1 
Old 107th 
Old !20th 2 
Old !24th ~Toulon) 1 
Old 134th St. Michael) 1 2 4 
Old 137th 
0 Seigneur 
Psalm 22 
--
Psalm 42 
St . Flavian 2 4 2 1 
Southwell 2 
Wig town 
Winchester (Old) 3 1 2 1 
York • 1 
TOTAL/DENOMINATION 13 20 12 15 
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..c 
c 0 ::EUJ 
co ~~ ....:tZ or-{ ~~ J-1 ..ceo (!) oc 
....., co 
';;)->- '00 
..Q (!) ....:I 
(f) 
.....,'1-:f ~ (!) or-{ 0 
6: c 0 ::::> E-< 
1 
2 
2 3 
1 3 4 
3 4 22 
2 5 
6 6 
1 
1 
1 
1 1 
1 2 
1 1 
1 1 2 
1 1 
3 7 
1 
1 1 
1 3 
2 2 5 
7 14 
1 1 
1 1 
1 1 
1 1 
3 8 20 
1 1 4 
2 2 
1 5 13 
2 3 
19 51 130 
DISTRIBUTION OF THE PSALTER ORIGINS 
OF THE PSALM TUNES AMONG 
THE DENOMINATIONS 
r-f 
"' c c 
0 
"' •r-f •r-f 
+' r-f +' ~ 
"' "' 
c (J) Q) 
01 0. 
"' 
•r-f +' Q) 0 ~ 'U >-~ 0 Q) 0 ..Q 
01 (J) ..c: ...c:: (J) 
c •r-f +' +' Q) 
0 0. :J Q) &! {) Ul ....:I ~ 
Anglo-Genevan 1551 
Anglo-Genevan 1556 1 
Damon's 1579 2 1 
Day 1 s 1562 2 4 2 1 3 
East 1 s (Est 1 s) 1592 3 5 3 2 4 
French 1562 2 
Genevan 1549 1 
Genevan 1551 1 4 7 3 
Ravenscroft's 1621 3 
Scottish 1615 7 3 1 5 3 
Scottish 1635 3 3 
TOTAL/DENOMINATION 13 20 12 15 19 
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..c: 0:: 
0 Ul 
~~ ....... ....:I 
..c:co ~ {)C 
"' 'UO :::t Q) 
+'4-1 E:5 •r-f 0 
:§ 0 
....... 
1 1 
1 2 
1 4 
8 20 
7 24 
2 
3 4 
16 31 
3 
13 32 
1 7 
51 130 
DISTRIBUTION OF THE PSALTER ORIGINS 
OF THE PSALM TUNES AMONG 
THE DENOMINATIONS 
Anglo-Genevan 1551 
Anglo - Genevan 1556 
Damon's 1579 
Day ' s 1562 
East's (Est's) 1592 
French 1562 
Genevan 1549 
Genevan 1551 
Ravenscroft's 1621 
Scottish 1615 
Scottish 1635 
Congregational ( ) 
. Methodist 
0 5 10 20 30 
Number of times tunes are used • 
from respective psal ters 
Episcopal ·: ( ) 
Presbyter ian ~ . 
Lutheran ( ) 
United Church ( ) 
of Canada 
56 
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